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In November 2017 the workshop ‚Circling the Square: 
Re-designing nature-cultures in a changing urban cli!
mate’ took place at the Technical University of Munich. 
An international group of scholars from STS, landscape 
architecture, anthropology and design set to explore 
conceptual and political strategies to turn societal im!
aginaries of urban public squares upside down. Circling 
the square, we argued, is necessary to unleash the poten!
tial of these spaces and of certain design strategies to 
ensure urban sustainability and ecological conviviality in 
the Anthropocene.
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,)4,+$F+/&8%&)(,#8(/%&)(&9(084&78(B%I&
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-#+&'90.$,&%'8,+&$%&#$3#.1&'()0.+B8-$,I&<4%-+8/&$-&%++B+/&,(9,$8.&-)&'81&8--+4-$)4&
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%$-+%& )7& +K,+%%6& %9('.9%& 84/& /+%$(+6& J#+(+& +F+(1-#$43& 3()J%& J$-#& 84/& 838$4%-&
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4)-&(+7+(&-)&-#+&(+.8-$)4%#$'%&0+-J++4&'+)'.+&84/&-#+$(&+4F$()4B+4-%6&09-&)'+(8-+%&
as a conceptual figure for reconceptualizing public squares as sources of hybridL
$Q8-$)4I&"#$%&$4F).F+%&3)$43&0+1)4/&,)4F+4-$)48.&,)4,+'-98.$Q8-$)4%&)7&7))/&8%&8&
B8--+(&)7&/+%$34&-)&'81&8--+4-$)4&-)&'(),+%%+%&)7&0+,)B$43&J$-#&7))/6&-#9%&838$4&
$4%$%-$43&)4&-#+&,9.-$F8-$)4&)7&%)B+-#$43&B)(+&-#84&7))/I

X$B$.8(.16&-#+&)(48B+4-8.&9%+&)7&3(++4+(1&$4&.84/%,8'$43&'90.$,&%N98(+%&J8%&'()0L
.+B8-$Q+/&8%&8&B$%%+/&)'')(-94$-1&-)&-(84%7)(B&%N98(+%&$4-)&%'8,+%&7)(&0+,)B$43&
J$-#&84/&.+8(4$43&80)9-&,#843$43&9(084&48-9(+%I&"#+&9(084&38(/+4+(&5+F$4Le++&
5+(%-+4&A@+(.$4C&'(+%+4-+/&#$%&8/8'-8-$)4&)7&'+(B8,9.-9(+&8%&8&/+%$34&'($4,$'.+&7)(&
8/8'-$F+&84/&'()/9,-$F+&'90.$,&%N98(+%&-#8-&$%&08%+/&)4&-#+&4)-$)4&-#8-&-#+(+&$%&
4)&48-9(+6&09-&)4.1&794,-$)4%6&F+,-)(%6&7)(,+%I&"+..$43&-#+&%-)(1&)7&-#+&?).QB8(P-&$4&
@+(.$46&#+&/+%,($0+/&8&#$3#.1&%$-98-+/&84/&(+F+(%$0.+&/+%$34&'(),+%%&-#8-&(+N9$(+%&8&
,)4%-84-&.+8(4$43&7()B&84/&J)(P$43&J$-#&-#+&#9B84&84/&)-#+(L-#84L#9B84&7)(,+%&
shaping the space. The designer Gaja Mežnarić Osole (Studio Trajna, Ljubljana) 
$4F$-+/&9%&-)&.+8(4&7()B&-#+&T$4F8%$F+W&M$.84-9%&-(++&8%&8&'(8,-$,8.&(+%+8(,#&-)).&7)(&
N9+%-$)4$43&#)J&84/&J$-#&J#)B&-)&,)..80)(8-+I&D)4F+4-$)48..16& $4F8%$F+&'.84-%&
8(+& 7(8B+/&8%&,89%$43&/8B83+& $4-)&+4F$()4B+4-%&J$-#&#93+&+,)4)B$,&,)4%+L
N9+4,+%I&?)J+F+(6&B841&$4F8%$F+&%'+,$+%&8(+&'$)4++(%&$4&(+3+4+(8-$43&/+%-()1+/&
+4F$()4B+4-%I& <4-()/9,$43&8.%)&-#+&,8%+&)7&8&4)B8/$,&%N98(+6&J#+(+&0++%&'()L
/9,+&8$.84-#9%&#)4+16&O8*8&%#$7-+/&)9(&8--+4-$)4& -)& -#+&,8'8,$-$+%&)7& A)7-+4&94L
$4F$-+/C& $4F8/+(%& -)&,$(,.+& -#+&%N98(+&84/&09$./&8&/$F+(%+&J+0&)7&'90.$,& .$7+&84/&
+K,#843+I&
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At the end of the workshop, we sat down, first, in groups and, then, in a plenary to 
/$%,9%%&-#(++&N9+%-$)4%V&!I&?)J&-)&,)4,+'-98.$Q+&84&9(084&%N98(+6&]I&Y#$,#&P$4/&
)7&39$/+.$4+%&/)&J+&4++/&7)(&9(084&%N98(+%6&84/&iI&?)J&,)9./&J+&%+4%$-$Q+&9(084&
8/B$4$%-(8-$)4%&7)(&)9(&83+4/8I&M..)J&9%&-)&/)&$4*9%-$,+&-)&-#+&($,#&/$%,9%%$)4&84/&
#$3#.$3#-&-#(++&84%J+(%&-)&-#+%+&N9+%-$)4%V

!I&M&%N98(+&$%&B841&-#$43%V

o&8&'.8,+& 7)(&0+,)B$43&8J8(+&)7& -#+& RB)(+& -#84&#9B84SV&84$B8.%6&,.$L
B8-+6&+%-8-+

o&8&B++-$43&')$4-&)7&%-(843+(%

o&8&%'8,+&J$-#&8&0)(/+(&A)(&%)B+-$B+%&J$-#)9-C

o&8&%-8(-$43&')$4-

o&84&$47(8%-(9,-9(+&)(&84&$4#80$-80.+&0.8,P&0)K

o&8&%'8,+&7)(&'()-+%-$43&84/&/+B)4%-(8-$)4%

o&8&#80$-8-&7)(&8..&%)(-%&)7&,($--+(%

o&8&%'8,+&J#+(+&94+K'+,-+/&-#$43%&#8''+4

o&8&%'8,+&)7&+4,)94-+(

o&8&'.8,+&J#+(+&,)4,+(4%&8($%+

o&8&'()/9,-$F+&%'8,+

o&J#8-&8&3)F+(4B+4-&89-#)($-1&%81%&$-&$%pp

o&84&$4-+(78,+&7)(&#1'+(L)0*+,-%

o&8&,)%B)L').$-$,8.&+F+4-

\\
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@9-6& B)(+& $B')(-84-.16& 8& %N98(+& 4+F+(& ,)B+%& 8.)4+I& <-& $%& 8.J81%& 8& 094,#& )7&
%N98(+%&,)+K$%-$43&%$/+&01&%$/+I&?+4,+6&(8-#+(&-#84&#8F$43&-)&8(-$,9.8-+&)(&,))(/$L
nate the long list of multiple, sometimes even contradictory versions and definiL
-$)4%&)7&J#8-&8&%N98(+&$%6&J+&,)9./&%-$,P&-)&84/&+F+4&(8/$,8.$Q+&-#+$(&#+-+()3+4+$-1I&
XN98(+%&8(+&'()-)-1'+%&)7&48-9(+%L,9.-9(+%I&"#+1&8(+& .+%%& -#84&)4+6&8.J81%&94L
finished, incomplete. But they are also more than many, as they entail uncovered 
')-+4-$8.%6&4)-&1+-&8,-98.$Q+/&0+,)B$43%I&

]I&XN98(+%&$4&-#+&'.9(8.&%#)9./&0+,)B+&8-&.+8%-&-#(++&-#$43%V

84& 8(,#$F+& )7& B)/+%& )7& (+.8-$436& (+-8$4$43& -#+& ($,#4+%%& )7& 9(084&
48-9(+%L,9.-9(+%

84&+K'+($B+4-8.&%+--$43&7)(&%1%-+B8-$,8..1&+K'.)($43&')-+4-$8.&(+8(-$,9L
.8-$)4%&)7&-#+&J)(./%&J+&$4#80$-

8&,)%B)L').$-$,8.&/+B)4%-(8-)(&%+4%$-$Q$43&$-%&'8(-$,$'84-%&-)&-#+$(&)J4&
+4-843.+B+4-%

iI&D$(,.$43&-#+&%N98(+6&.+-W%&0+&(+8.$%-$,6&(+N9$(+%&)4.1&)4+&-#$43V

8&3))/&%+..$43&%-(8-+31V&+K'.)($43&-#+&+N9$F),8-$)4%&$4&-#+&,9((+4-&').$L
cy discourses, while keeping all the above in the fine print.

/%$"0&1%2'%#&)'+3"%3&)4!",$&,-3&!+$'+#,$&,-'(#454$4.6&"-&7889&:&78;<&,'&=>?&>+-"!(@&
A+##%-'$6& (%& ")& B4#C"-.& ,'& '(%& >+-"!(& A%-'#%& D4#&E%!(-4$4.6& "-& F4!"%'6& GE?& >+-"!(H&
!4:"25$%2%-'"-.& '(%& 5#4I%!'& ;88J$,!%)K>& B"'("-& '(%& A%-'#%& D4#& ?#L,-& M!4$4.6& ,-3&
Climate Adaptation (ZSK). Into this work, he brings further experiences from studying 
landscape architecture, from multisited fieldwork in human honeybee entanglements 
,-3&D#42&'%,!("-.&,-3&5#,!'"!"-.&2+$'"2%3",&%'(-4.#,5(6@
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